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POESIA RELIGIOSA IN FRANCIA
(1590-1660)



M. MASTROIANNI
ECCLESIOLOGIE E SPIRITUALITA A CONFRONTO NELLA POESIA
RELIGIOSA MANIERISTA E BAROCCA. ANCORA SULLA
COLLOCAZIONE CONFESSIONALE DI CHASSIGNET

Recent studies have attempted to provide evidence of a declared pro-Protestantism in Jean-
Baptiste Chassignet’s early works, the OEuvres sacrez and the Mepris. This essay, through the
analysis of some key texts, reveals his unquestionable anti-Protestant choice, which manifests
itself especially through an apologetic discourse based on the condemnation of the opinion’s rise
in the reformed churches. In spite of the absence of doctrinal statements on the controversial
points of the opposing theologies, the Mespris” passage which condemns the Protestant opinion,
an element already pointed out in Ronsard’s Discours as the source of all heresies, becomes a
declaration of orthodoxy and an unquestionable position. The research expands by sketching a
picture of the Church of France as an extremely variegated historical-spiritual reality, which is
precisely that of post-Tridentine Catholicism, characterised by a theological debate, whose
components overlap and oppose each other according to filieres that will last throughout the
seventeenth century, which often makes it extremely complex, in the interaction between poetic
and theological fact, to determine the affiliation of ideological area.

S. CABROL
LES VISIONS ET LES VOIX. LYRISME MEDITATIF DANS LES DIVINS

ESLANCEMENS DE CLAUDE HOPIL

Dans Les Divins Eslancemens de Claude Hopil (1628), le sujet lyrique se dit «créé pour voir la
sainte Trinité» et «créé pour chanter» la gloire divine. Ces deux aspirations, portées par une égale
ferveur, conduisent a une situation aporétique: le sujet ne cesse de faire l'expérience de
I'invisibilité divine et sereconnait volontiers inapte a louer la Trinité ou simplement a en parler.
Le terme «confus», qu’il emploie a plusieurs reprises pour évoquer son état lorsqu’il chante et
adore le Dieu trinitaire, est porteur d'implications poétiques et éthiques décisives pour le recueil:
la confusion, attitude de profonde humilité, peut en effet expliquer le délitement de la parole
poétique mis en scéne au long des cantiques et elle peut étre comprise comme un état
diamétralement opposé au furor poeticus connu par nombre de poétes du XVle siecle. Se déploie
ainsi une ample méditation sur I'invisibilité divine, sur la difficulté de concevoir et louer un Dieu
un et trine. Cette méditation lyrique exprime sa prétendue déficience en laissant percevoir les
échos affaiblis de paroles dignes et magnifiques, celles des anges, des saints, voire celle de Dieu
lui-méme.



B. PAPASOGLI

LA CEPPEDE A EMMAUS

The episode of Emmaus, marked by the contrast between vision and non-vision, is a challenge
for the arts of representation through the sixteenth and seventeenth centuries. The painters are
fascinated by this challenge, as much as the meditative poets. After a short review of some
examples of meditative sonnets inspired by the theme of Emmaus, this article is focused on the
reach series of sonnets that Jean de La Ceppéde dedicated to this topic, according to the different
moments of the Gospel account. The heart of the question is the use of images to express a
mystery of presence/absence and a passage from blindness to acknowledgement. Moreover, the
paradoxical relation between veil and unveiling in the spiritual tradition fits into that eye’s
history which has a watershed in the seventeenth-century modernity.

R. ROMAGNINO
«AU TORRENT DE SES PLEURS LA SAINTE OUVRIT LA PORTEn»:

STYLISTIQUE DES FIGURES D’ENARGEIA DANS UN CHOIX DE
POEMES CONSACRES A MARIE-MADELEINE (1617-1669)

The meditative practices and the spiritual literature of the 17th century accord an important
place to images, whether they are material images, in particular engravings inserted in
devotional books, or language images, in other words textual sequences based on the capacity of
language to put its object under the eyes, which rhetoricians have studied and illustrated under
the heading of enargeia, both a stylistic quality and an effect of discourse. The present study
investigates the treatment of enargeia-figures (notably ecphrasis and hypotyposis) in five poems
dedicated to Mary Magdalene, whose life and conversion are a theme particularly dear to artists
and writers of the Grand Siécle. We will analyze the different ways in which the poets, by
appealing to thereader’s vis imaginativa and by awakening his affects by striking descriptions,
exploit the pathetic and psychagogical potential of the story of Mary Magdalene.We particularly
focus on the porous border between the virtuosity of theecphrasis, a figure of the delectare, and
the emotional density of the hypotyposis, an instrument of the movere, within the framework of
a strategy of making believe.
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